
THE NEW THEATRE
43 EAST ESSEX STREET,  TEMPLE BAR,  DUBLIN  8 

PRODUCT I O N  : LORD ARTHUR’S  BED  (UK)
Contact :  Mart in  Lewton 

mart in@theatrenorth.co.uk
 
PRODUCT I O N  : BASH’d     (USA)

Contact :  Nathan Cuckow 
cuckow@gmai l .com

Access : Sunday 10.00am –  8.00pm
Monday from 10.00am

Sunday Volunteers Ciara  Nolan
Alan  Flannagan

Operators : Not  required,  the  company are  provid ing  thei r  own.

A  Gen e r a l  Was h  w i l l  b e  h a n g i n g  wh i c h  mea n s  t h a t  j u s t  a  f e w  s p e c i a l s  
w i l l  n e e d  t o  b e  h u n g  a n d  f o c u s e d .   A  g o o d  l e v e l  o f  s u p p o r t  c a n  b e  
e x p e c t e d  f r o m  t h e  i n - h o u s e  t e c h n i c i a n  wh o  w i l l  b e  p r e s e n t  o n  t h e  
Su n d a y .  Th e  l i g h t i n g  d e s k  i s  a  s t r a n d  200 .

Th e  Th e a t r e  Man a g e r s  n am e  i s  An t h o n y  Fo x  wh o  s h o u l d  b e  p h o n e d  i f  t h e r e  
i s  t r o u b l e  g e t t i n g  a c c e s s  t o  t h e  v e n u e  o n  087- 1 2 1 7 6 3 7 .   I n  c a s e  e x t r a  
h e l p  i s  r e q u i r e d  g o  t o  Smo c k  A l l e y  S t u d i o  t o  s e e  i f  s om e o n e  i s  
a v a i l a b l e .   I f  n o t  p l e a s e  c a l l  Ch r i s  o n  087- 922 9 9 0 9 .   Rem i n d  v i s i t i n g  
c om p a n i e s  a t  7 . 3 0  t h a t  t h e  b u i l d i n g  mu s t  b e  v a c a t e d  a t  8 . 0 0 p m .   Ba s h ’ d  
w i l l  b e  a r r i v i n g  i n  t h e  a f t e r n o o n .   Two  l o w  s t o o l s  a r e  r e q u i r e d  f o r  
t h e m .   Th e y  w i l l  h a v e  w i t h  t h e m  t w o  h e a d s e t  r a d i o  m i c s .   Th e  r e c e i v e r s  
f o r  t h e s e  w i l l  h a v e  t o  b e  s e t  u p  i n  t h e  b o o t h .   Th e  r e s i d e n t  t e c h n i c i a n  
o f  t h e  New  Th e a t r e  w i l l  d o  t h i s  a n d  s e t  t h e  v o l u m e  a t  a  l e v e l  wh e r e  
f e e d b a c k  wo n ’ t  b e  a  p r o b l e m .   L o r d  A r t h u r ’ s  Be d  r e q u i r e s  a  p r e - s e t  a n d  
a  wa s h  t h a t  c a n  b e  d i mm e d .   L o r d  A r t h u r ’ s  Be d  r e q u i r e s  a  b e d   a n d  s om e  
o t h e r  f u r n i t u r e  wh i c h  Ed d i e  De v o y  w i l l  d e l i v e r .   H i s  n um b e r  i s  087-
234 6 0 3 1 .  P l e a s e  r e a d  Sa f e t y  Co n s i d e r a t i o n s  b e l o w .

A  MANUA L  FOR  THE  L I G H T I N G  BOARD  CAN  BE  FOUND  AT :

h t t p : / / w w w . s t r a n d l i g h t i n g . c o m / c l i e n t u p l o a d s / d i r e c t o r y / d o w n l o a d s / 2 0 0 s e r i
e s _ c o n s o l e _ m a n u a l . p d f

http://www.strandlighting.com/clientuploads/directory/downloads/200series_console_manual.pdf
http://www.strandlighting.com/clientuploads/directory/downloads/200series_console_manual.pdf
mailto:cuckow@gmail.com
mailto:martin@theatrenorth.co.uk


PROJECT ARTS CENTRE –  THE CUBE
39 EAST ESSEX STREET,  TEMPLE BAR,  DUBLIN  8 

                                 
( 

PRODUCT I O N  : THE BIRD SANCTUARY  (UK)
Contact :  Mark Pol la rd  
pol la rdmark41@hotmai l . com 

PRODUCT I O N  : LOUPE  (Z IMBABWE)
Contact :  Mandis i  Gobodi  
mgobodi@yahoo.com 

Access : Sunday 10.00am –  10.00pm
Monday from 10.00am

Sunday Volunteers : Connor  O’Hara
Sandra  Jones
Michael  Lehman Lehmanski

Operators : Not  required,  the  company are  provid ing  thei r  own.

On  a r r i v a l  a l l  l i g h t s  w i l l  b e  o n  t h e  f l o o r .   A l l  l i g h t s  mu s t  b e  h u n g  
a n d  f o c u s e d  f r o m  s c r a t c h .  Th i s  s h o u l d  b e  c o - o r d i n a t e d  b y  t h e  t e c h n i c a l  
man a g e r  f r o m  b o t h  c om p a n i e s .   Vo l u n t e e r s  w i l l  b e  n e e d e d  t o  h a n g  a n d  
f o c u s  l i g h t s .   JC  i s  t h e  r e s i d e n t  Te c h n i c a l  Man a g e r  b u t  o n  t h e  g e t - i n  
d a y s  o n e  o f  t h e  o t h e r  t e c h n i c a l  man a g e r s  f r o m  t h e  v e n u e  w i l l  b e  
a v a i l a b l e  t o  a n s w e r  q u e s t i o n s  f r o m  t h e  v i s i t i n g  c om p a n i e s  t e c h n i c a l  
man a g e r ,  t o  g i v e  a c c e s s  a n d  t o  s h o w  t h e m  wh e r e  e v e r y t h i n g  i s .  
Vo l u n t e e r s  q u e s t i o n s  s h o u l d  f i r s t  b e  d i r e c t e d  t o  t h e  t e c h n i c a l  man a g e r  
o f  t h e  v i s i t i n g  c om p a n y .   I f  e x t r a  v o l u n t e e r s  a r e  n e e d e d  p l e a s e  f i r s t  
t r y  a s k i n g  i n  Th e  New  Th e a t r e  wh i c h  i s  n e x t  d o o r ,  t h e n  Smo c k  A l l e y  a n d  
i f  h e l p  i s  s t i l l  n e e d e d  c a l l  Ch r i s  o n  087- 922 9 9 0 9 .   Rem i n d  v i s i t i n g  
c om p a n i e s  a t  9 . 3 0  t h a t  t h e  b u i l d i n g  mu s t  b e  v a c a t e d  a t  1 0 . 0 0 p m .  

P l e a s e  r e a d  Sa f e t y  Co n s i d e r a t i o n s  b e l o w .

mailto:mgobodi@yahoo.com
mailto:pollardmark41@hotmail.com


SMOCK ALLEY THEATRE
8 EXCHANGE STREET LOWER, TEMPLE BAR,  DUBLIN  8 

                                      (

PRODUCT I O N  : THE IRON EYELASHES –  AFTER THE WALL (U
Contact :  Imogen Brodie  
IBrod ie@br i t . c roydon.sch.uk  

PRODUCT I O N  : TWO BOYS IN  A BED on a cold  winter’ s  night  
Contact :  Adam Weinstock  
creconpro@aol .com

Sunday Volunteers : Sandra  Ferregro
Luda Lee
John O’Dri sco l l

Access : Sunday 11.00am –  Late
Monday from 9.00am

Operators : Not  required,  the  company are  provid ing  thei r  own.

On  a r r i v a l  t h e r e  ma y  b e  a  wa s h  p r e - h u n g  b u t  i t  i s  l i k e l y  t h a t  man y  
l i g h t s  w i l l  h a v e  t o  b e  h u n g  a n d  f o c u s e d .   Th e  l i g h t i n g  d e s k  i s  a  S t r a n d  
300 .   I r o n  Ey e l a s h e s  a r e  b r i n g i n g  q u i t e  a  b i t  o f  f u r n i t u r e .   Th e  b l a c k  
f a b r i c  a t  t h e  b a c k  o f  t h e  s t a g e  c a n  b e  r em o v e d  i f  b o t h  c om p a n i e s  w i s h  
f o r  i t  t o  b e  t a k e n  d ow n .   Th e  v e n u e  man a g e r ’ s  n am e  i s  K r i s t i a n  Ma r k e n ,  
h i s  n um b e r  i s  086- 677 7 4 2 2 .   Ch r i s  Nu g e n t  f r o m  t h e  f e s t i v a l  w i l l  b e  a  
k e y - h o l d e r  f o r  t h i s  v e n u e .   P l e a s e  n o t e  t h a t  t h e r e  a r e  s om e  s p e c i a l  
s e c u r i t y  c o n s i d e r a t i o n s  w i t h  t h i s  v e n u e .   Th e  g l a s s  d o o r  t o  t h e  s t r e e t  
mu s t  b e  k e p t  c l o s e d  a t  a l l  t i m e s  o r  s om e o n e  mu s t  w i t  b y  i t  i f  i t  i s  
n o t .   Th i s  i s  t o  p r e v e n t  p e o p l e  wa n d e r i n g  i n t o  t h e  d r e s s i n g - r o o m s  o r  
t h e a t r e  a n d  s t e a l i n g  wh i c h  HAS  h a p p e n e d  i n  t h e  p a s t  s o  p l e a s e  e n s u r e  
p l e a s e  t a k e  t h i s  s e r i o u s l y  a n d  e n s u r e  t h a t  a l l  memb e r s  o f  t h e  v i s i t i n g  
c om p a n y  k n o w  t h a t  t h e  g l a s s  d o o r  i s  t o  b e  k e p t  l o c k e d  a t  a l l  t i m e s  
(ob v i o u s l y  a p a r t  f r o m  imm e d i a t e l y  p r e c e d i n g  a  p e r f o r m a n c e  t o  a l l o w  t h e  
a u d i e n c e  i n ) .   P l e a s e  ma k e  s u r e  t h a t  a l l  p a r t s  o f  t h e  v e n u e  
(au d i t o r i u m ,  l o b b y ,  g r e e n  r o o m  a n d  d r e s s i n g  r o o m s  a r e  c l e a n  a n d  i n  a  
p r e s e n t a b l e  c o n d i t i o n .   Ab s o l u t  w i l l  p r o b a b l y  b e  s e t t i n g  u p  a  b a r  i n  
t h e  v e n u e .   Ve r y  o c c a s i o n a l l y  t h e  a u d i e n c e  f o r  t h a t  v e n u e  w i l l  e n t e r  
f r o m  e n t e r  f r o m  Sc a r l e t  Row  ( t h e  o t h e r  s i d e  o f  t h e  b u i l d i n g )  wh i c h  i s  
n o t  t h e  c a s e  w i t h  a n y  o f  o u r  p r o d u c t i o n s  s o  i t  m i g h t  b e  wo r t h w h i l e  
a s k i n g  a t  Cu t i v a t e  i f  y o u  c a n  s t i c k  a  n o t e  i n s i d e  t h e  w i n d o w  t h e r e  
i n f o r m i n g  p e o p l e  wh e r e  t h e  e n t r a n c e  i s .   I f  e x t r a  h e l p  i s  r e q u i r e d  
p l e a s e  c a l l  Ch r i s  o n  087- 922 9 9 0 9 .   Th e r e  a r e  6  p r e - a s s e m b l e d  f l a t s  i n  
t h e  s c e n e  d o c k  wh i c h  c a n  s t a n d  3  o n  e i t h e r  s i d e  o f  t h e  s t a g e  t o  c r e a t e  
w i n g s .   On  t h e  S t a g e  L e f t  S i d e  a  g a p  s h o u l d  b e  l e f t  o f  b e t w e e n  t h e  f l a t  
a n d  t h e  wa l l  a s  i t  i s  a n  a c c e s s  r o u t e  t o  t h e  eme r g e n c y  e x i t .  P l e a s e  
r e a d  Sa f e t y  Co n s i d e r a t i o n s  b e l o w .

A  MANUA L  FOR  THE  BOARD  CAN  BE  FOUND  AT  SHOULD  THE  COMPANY  REQU I R E  I T :

mailto:creconpro@aol.com
mailto:IBrodie@brit.croydon.sch.uk


h t t p : / / w w w . s t r a n d l i g h t i n g . c o m / c l i e n t u p l o a d s / d i r e c t o r y / d o w n l o a d s / 2 0 0 s e r i
e s _ c o n s o l e _ m a n u a l . p d f



T36 THEATRE @ TEACHERS CLUB
36 PARNELL SQUARE WEST, DUBLIN 1

                                          
All first week:

PRODUCTION : CARETAKERS  (UK)
Contact: Billy Cowan                        billy@truantcompany.co.uk

First half of week one:

PRODUCTION : KILLED BY CURRICULUM   (IRE)
Contact: Shaun Dunne                shaundunne233@hotmail.com 

Second half of week one:

PRODUCTION : PHI ALPHA GAMMA
Contact: Dan Bernitt                                dan.bernitt@gmail.com 

Access : Sunday 12 noon –  6pm!!
Monday from 9am

Sunday Volunteers : Emmalouise  O’Donnel l

Operators : Not  required,  the  company are  provid ing  thei r  own.

To  g a i n  a c c e s s  g o  i n  t h e  d o o r  o r  t h e  t e a c h e r ’ s  c l u b  o n  t h e  g r o u n d  f l o o r  
a n d  g o  u p  t o  t h e  f i r s t  f l o o r  wh e r e  t h e r e  i s  a  l o u n g e / b a r .   As k  a t  t h e  
b a r  f o r  t h e  k e y s .   Th e  v e n u e  i s  i n  t h e  b a s e m e n t .   As k  f o r  d i r e c t i o n  f o r  
h ow  t o  g e t  t o  i t  a s  t h e  b u i l d i n g  i s  q u i t e  ma z e l i k e .   Th e  l i g h t i n g  d e s k  
i s  a  S t r a n d  200 .   Th e r e  w i l l  b e  l i g h t s  h a n g i n g  man y  o f  wh i c h  p r o b a b l y  
w i l l  b e  p o s i t i o n e d  we l l  f o r  a  g e n e r a l  wa s h  o f  l i g h t .   Th e r e  s h o u l d  b e  a  
g u y  c a l l e d  Eo i n / O w e n  o r  Pa t  t h e r e  t o  a s s i s t  w i t h  t e c h n i c a l  q u e s t i o n s .  
I f  t h e r e  a r e  n e i t h e r  o f  t h e s e  p e o p l e  t h e r e  p l e a s e  c a l l  Pa t  o n  087-
289 5 8 8 7 .   Th e  d i mm e r s / p a t c h i n g  a r e a  a r e  l o c a t e d  i n  t h e  h a l l  i mm e d i a t e l y  
o u t s i d e  wh e r e  t h e  a u d i e n c e  g o  i n t o  t h e  p e r f o r m a n c e  s p a c e .   Th e  d r e s s i n g  
r o o m s  a r e  t h r o u g h  t h e  e n t r a n c e  a t  t h e  b a c k  o f  t h e  s t a g e  a n d  t o  t h e  
l e f t .   Th e r e  a r e  t w o  t o i l e t s  b a c k s t a g e .   Th e  p a n e l s  f o r m i n g  t h e  b a c k  
wa l l  o f  t h e  s t a g e  s h o u l d  b e  a b l e  t o  s l i d e  t o  mo v e  t h e  u p s t a g e  e n t r a n c e .  
P l e a s e  n o t e  t h e  l o c a t i o n s  o f  t h e  f i r e  e x t i n g u i s h e r s  a n d  t h e  f i r e  e x i t s .  
I f  e x t r a  h e l p  i s  r e q u i r e d  p l e a s e  c a l l  V i c k e y  o n  087- 75 1 8 5 8 2 .   Sh e  w i l l  
b e  i n  t h e  Co b a l t  c a f é  a n d  s h o u l d  b e  a b l e  t o  f i n d  s om e  mo r e  v o l u n t e e r s .

A  MANUA L  FOR  THE  L I G H T I N G  BOARD  CAN  BE  FOUND  AT  SHOULD  THE  COMPANY  
REQU I R E  I T :

h t t p : / / w w w . s t r a n d l i g h t i n g . c o m / c l i e n t u p l o a d s / d i r e c t o r y / d o w n l o a d s / 2 0 0 s e r i
e s _ c o n s o l e _ m a n u a l . p d f

http://www.strandlighting.com/clientuploads/directory/downloads/200series_console_manual.pdf
http://www.strandlighting.com/clientuploads/directory/downloads/200series_console_manual.pdf
mailto:dan.bernitt@gmail.com
mailto:shaundunne233@hotmail.com
mailto:billy@truantcompany.co.uk


OUTHOUSE THEATRE
105 CAPEL STREET, DUBLIN 1

                                                                  ( Telephone : 01 8734932   www.outhouse.ie  )

PRODUCTION : BROKEN NAILS (POLAND)
Contact: Joanna Scheuring-Wielgus          Joanna@wicza.com 

PRODUCTION : MINOR GODS  (USA)
Contact: John Pinchard                      johnpinchard@gmail.com

Sunday Volunteers : Mori tz  Casper
Dylan  Newe
Juan Pablo  Ruiz
Hannah ?  from Outhouse

Operators : I  am st i l l  wait ing  for  reply  but  Mori tz  i f  needed.

Ac c e s s  i s  b e t w e e n   o n  Su n d a y  f r o m  1 1 am  a n d  8pm .   Th e  p e r f o r m a n c e  s p a c e  
i s  i n  t h e  b a s e m e n t  o f  Ou t h o u s e .  The lighting desk is a Showmaster 48.  The patching 
wall is 

The manual is available here:

http://www.showfotos.nl/manuals/SHOWTEC%20Manuals/50356-Showmaster
%2048%20Rev_2007-E.pdf

mailto:johnpinchard@gmail.com
mailto:Joanna@wicza.com
http://www.outhouse.ie/


GENERAL GUIDELINES - PLEASE READ CAREFULLY

SAFETY CONSIDERATIONS!! ! ! ! !

Please  ask  the  res ident  technica l  manager  to  expla in  emergency  
procedures  i .e .  the  locat ion  of  al l  f i re - ext ingu i shers  and emergency  
exit s  and f ind  out  where the  meeting  point  i s  in  case  of  f i re .   Read 
the  ins t ruct ions  on the  Fire  Ext ingu i shers  and go through  the  motions  
in  your  mind of  how to  operate  i t .   Make sure  any front  of  house  sta f f  
and stage  managers  are  also  aware of  the  locat ions  of  the  
ext ingu i shers ,  exit s  and the  meeting  point .

When hanging  and focus ing  l i ght s :

Be aware that  l i ght s  wil l  get  hot.   I f  the  l i ght  i s  too  hot  ask  the  
technic ian  to  tun  i t  off  for  a while  to  let  i t  cool .   Leather  gloves  
are  also  usefu l .  

Do not  go up a ladder  i f  you are  uncomfortab le  with  heights .

Make sure  that  a ladder  i s  secure  i .e .  that  the  feet  wil l  not  s l ip  and 
that  the  top  i s  rest ing  agains t  something  that  wil l  not  move.   I f  the  
ladder  i s  col laps ib le  or  var iab le  in  height  make sure  you understand  
how i t  operates  and that  i t  i s  “locked” before  you go up every  t ime.

Someone should  always  stand  at  the  bottom of  the  ladder  act ing  as  
bal la s t  and making  sure  i t  doesn’t  s l ip .

When moving  ladders  around make sure  you don’t  hit  any l i ght s .

Try  to  avoid  star ing  into  the  l i ght s  as  you may be temporar i l y  bl inded.  
I f  thi s  happens  when you are  up a ladder  wait  t i l  your  vis ion  i s  ok 
before  try ing  to  come down.  Always  go up and come down ladders  
carefu l l y  “feel ing  with  your  feet”  as  you go.   Wear shoes  that  gr ip .  
Shoes  with  a hard  leather  so le  are  not  appropr ia te  for  going  up 
ladders .

NEVER,  never,  never  go up a ladder  i f  you are  alone  in  the  theatre.   I f  
you fa l l  and hurt  yourse l f / ge t  knocked out  no one wil l  know!

Lights  can be heavy  and spending  the  day with  your  arms over  your  head 
can be t i r ing .   I f  you feel  weak say  that  you need a break  rather  than  
r i sk  dropping  a l i ght  on someone or  fa l l i ng .

Never  walk  beneath  where someone is  working  overhead.   Things  might  
occas iona l l y  drop.

I f  you are  intent iona l l y  dropping  something  from a height  such  as  a 
cable,  shout  “HEADS!”,  look  beneath  and make sure  no one is  there,  give  
people  t ime to  respond and i f  and only  i f  al l  i s  clear  then drop i t .  



Obvious ly  tere  are  very,  very  few things  i t  i s  safe  to  drop froma 
height .

Make sure  that  the  clamp i t  secured  t ight l y  to  the  bar  and that  the  
safety  chain  goes  around the  bar  and i s  cl ipped  shut.

Make sure  that  nothing  which  could  go on f i re  i s  near  a l i ght  as  thy  
wil l  get  very  hot.

INTRO  TO THE BASICS  OF HANGING AND FOCUSING A LIGHT.

Hanging  refers  to  l i te ra l l y  hanging  the  l i ght  from the  l i ght ing  bar  and 
f ix ing  i t  in  posi t i on  by t ighten ing  the  bolt  and secur ing  i t  by plac ing  
the  safety  chain  around the  l i ght ing  bar.   Focus ing  refers  to  point ing  
i t  in  the  r ight  direct ion  and then focus ing  the  l i ght  by narrowing  or  
widening  the  beam (usua l l y  there  a s l idy  thing  on the  bottom or  top  of  
the  l i ght  to  do thi s )  giv ing  a hard  edge or  soft  edge to  the  l i ght .  
Once you have done one l i ght  the  rest  should  be fa i r l y  s imple.  Some 
l i ght s  e.g.  el l i p so ida l  spots  al low you to  shape the  l i ght  by moving  
bui l t - in  shutters  in  and out.   The best  procedure  with  these  i s  to  open 
al l  shutters  by pul l i ng  out  the  knobs  and then s l id ing  them back  in  one 
s ide  at  a t ime accord ing  to  the  technic ian ’ s  ins t ruct ions .   With  these  
l i ght s  they  shutters  affect  the  oppos i te  s ide  of  the  l i ght .    Other  
l i ght s  that  can’t  real l y  be focused  have “barn- doors”  on the  front  of  
the  l i ght  to  stop  l i ght  going  from where you don’t  want i t  or  
“spi l l i n g” .   Once a l i ght  i s  hung and al l  bolt s  and twis ty  things  are  
t ight l y  secured  so  they  wont move over  the  course  of  the  week then the  
des igner  may want to  add a gel  or  f i l t e r .   This  colours  or  di f fuses  the  
l i ght .   There  should  be a frame at  the  front  of  the  l i ght  which  can be 
taken out.   The gel  or  f i l t e r  i s  placed  in  the  frame and then the  frame 
is  put  back  in  the  l i ght .   Below there  are  l inks  to  cl ip s  on youtube 
that  show the  bas ics  of  hanging  and focus ing  a l i ght .   Try  and watch 
them a few t imes  to  fami l i a r i s e  yourse l f  with  the  process .

Downstage  i s  toward  the  audience.*
Upstage  i s  away from the  audience.*
Stage  Left  i s  to  the  le f t  as  you are  look ing  at  the  audience.
Stage  Right  i s  to  the  r ight  as  you are  look ing  at  the  audience.  

• A handy way to  remember which  i s  downstage  and which  i s  upstage  i s  
that  in  most  large  theatres  and older  theatres  the  stage  i s  gent ly  
s loped  so  the  end closes t  to  the  audience  i s  lower  than  the  end away 
form the  audience  so  that  people  can see  better .   This  means that  
when you are  going  downstage  you are  actua l l y  going  down and when 
you are  going  upstage  you are  actua l l y  going  up.

e.g.  DSL means downstage  le f t  which  i s  the  part  of  the  stage  closes t  to  
the  audience  and on the  le f t  s ide  (your  le f t  i f  you are  look ing  at  the  
audience) .



Please  look  at  the  the  fo l lowing  videos  on youtube,  part i cu la r l y  the  
f i r s t ,  which  run through  the  bas ics  of   hanging  and focus ing  a l i ght .  
In  the  second video  please  note  how the  shutters  affect  l i ght  on the  
oppos i te  s ide  and the  sect ion  about  “running  the  barre l” .

http: / /www.youtube.com/watch?
v=Ra52iK54XPI&feature=PlayL i s t&p=267437AE238AE348&playnext=1&playnext_f
rom=PL&index=45

http: / /www.youtube.com/watch?v=WZT1phLtAwc&feature=channel_page

DIMMERElectrical or electronic device which controls the amount of electricity passed 
to a lantern, and therefore the intensity of the lamp.

PATCH1) (verb) The act of plugging a lantern into a dimmer (e.g. 'Can you patch circuit 
12 into dimmer 18 please').2) (noun) The system for connecting lanterns to dimmers (The 
Patch).The term also applies to sound - a PATCH BAY is used to connect outboard 
equipment into the sound desk and to connect sound desk outputs to amplifiers, and 
amplifiers to speakers.

ADDITIONAL INFO: THIS DESCRIBES THE TWO MAIN TYPES OF LIGHTS YOU’LL PROBABLY 
ENCOUNTER.  YOU DON’T NEED TO MEMORISE THIS OR ANYTHING BUT IF YOU WANT TO FIND 
OUT A BIT MORE ABOUT THEM FEEL FREE TO READ IT.

PROFILE

A Profile is a precise optical instrument, principally used for frontal stage 
lighting from auditorium lighting positions and for pattern (gobo) projection. 
Light is collected into a gate where it can be accurately shaped using four 
masking shutters.The beam is ideal for high definition pattern (gobo) 
projection and razor sharp shaping of the beam.Beam size is called beam 
angle. Measured in degrees, the larger the beam angle, the wider the spread 
of light for a given throw distance.

Some manufacturers create two different types of profile / ellipsoidal 
luminaires with a range of lens systems including zoom variable beam angles 
and fixed angles from the very narrow (5°) to the super wide (90°). Precision 
optics and careful reflector design allow for pattern projection from all of 
them.

http://www.youtube.com/watch?v=WZT1phLtAwc&feature=channel_page
http://www.youtube.com/watch?v=Ra52iK54XPI&feature=PlayList&p=267437AE238AE348&playnext=1&playnext_from=PL&index=45
http://www.youtube.com/watch?v=Ra52iK54XPI&feature=PlayList&p=267437AE238AE348&playnext=1&playnext_from=PL&index=45
http://www.youtube.com/watch?v=Ra52iK54XPI&feature=PlayList&p=267437AE238AE348&playnext=1&playnext_from=PL&index=45


PICTURES AND DIAGRAMS AT:

http://www.stagelightingcentre.com/lanterns_about_profiles.htm

FRESNEL
Fresnels are the workhorses of stage lighting and the most common luminaire 
(light) used on stage. They are called a ‘Fresnel’ because they use a ‘Fresnel’ 
lens, recognised by the characteristic ‘stepped’ moulding on one face and the 
texturing on the other, named after its designer, Augustin Fresnel.

This Fresnel lens produces a very even light that is soft at the edges and tends 
to project a soft shadow. Because the edge of the light is soft, it is not 
absolutely precise and will blend easily with the edges of other Fresnels to 
give smooth stage coverage.

SOFT EDGE = the centre of the beam of light is bright and gradually 
darkens towards the edges.
The beam is a cone of light so the size of your lit area increases as the throw 
distance from the Fresnel to that area increases. However, the beam angle of 
this light cone can be altered by a focus knob that changes the distance 
between the lamp and the lens. As the lamp (with its reflector) is moved 
towards the lens, the beam becomes wider, and as it moves away from the 
les, the beam becomes narrower.

This adjustment is accomplished on Selecon Fresnels using a unique posi-slide 
lamp and lens focus system located on the left hand side (looking from the 
front) of the luminaire using a focus knob which simply slides back and forth.
The spill of scatter light can be controlled an accessory called a barndoor 
which slips onto the front of the Fresnel. The barndoor has four rotatable 
shutters that can be used to introduce up to four straight soft edges into the 
beam.

HANDY HINT: Barndoors should be used sparingly on the smaller stage – 
they take up a lot of extra space and may catch on curtains or gauzes causing 
rips and damage.

PICTURES AND DIAGRAMS AT:

http://www.stagelightingcentre.com/lanterns_about_profiles.htm

http://www.stagelightingcentre.com/lanterns_about_profiles.htm
http://www.stagelightingcentre.com/lanterns_about_profiles.htm

